
18th- & 19th-Century Studies Network 

Newsletter #29, September 2020 

Please send announcements to labio@colorado.edu before the first of each month 

(from September to May). 

 

EXHIBITS 
 

Denver Art Museum, Denver, CO 

 

❖ Treasures of British Art: The Berger Collection  

      Through 6 December 2020 

 

The exhibition presents a chronological selection of works ranging from the 1400s through 

the late 1800s, telling the story of Britain’s rich cultural history. The exhibition will invite 

visitors to immerse themselves in the places, personalities, and events that shaped a nation 

over the course of five centuries. 

 

You can find a Zoom background of a detail from Thomas Hudson’s The Radcliffe Family 

(about 1742) here. 

 

❖ Natural Forces: Winslow Homer and Frederic Remington  

Through 7 September 2020 

 

 

Online Exhibitions and Exhibition Tours 

 

❖ "Victorian Radicals: From the Pre-Raphaelites to the Arts and Crafts Movement,” Yale 

Center for British Art, Exhibition Tour 

 

In February 2020, the Center opened an eagerly anticipated exhibition focused on the 

revolutionary work of three generations of young rebellious artists and designers that 

revolutionized the visual arts in Britain. Featuring the work of Edward Burne-Jones, 

William Holman Hunt, John Everett Millais, William Morris, Mary Jane Newill, Dante 

Gabriel Rossetti, and Simeon Solomon (among others), "Victorian Radicals" celebrates 

the skill and still-relevant ideas of these thinkers and makers. Now, with the Center’s 

doors sadly shut, visit this stunning show through a virtual tour—narrated by Tim 

Barringer, Paul Mellon Professor of the History of Art at Yale—and appreciate the 

unparalleled visual richness of Victorian art from the comfort of your own home. 

 

❖ The Met's New British Galleries, The Metropolitan Museum of Art, New York 

http://clabi4.wixsite.com/1819network
mailto:labio@colorado.edu
https://denverartmuseum.org/exhibitions/treasures?utm_source=newsletter&utm_medium=email&utm_content=LEARN%20MORE&utm_campaign=Member%20Email%202018.8.9
https://denverartmuseum.org/exhibitions/treasures?utm_source=newsletter&utm_medium=email&utm_content=LEARN%20MORE&utm_campaign=Member%20Email%202018.8.9
https://www.flickr.com/photos/denverartmuseumdownloads/49777858663/in/album-72157713905546428/
https://denverartmuseum.org/exhibitions/natural-forces
https://www.youtube.com/watch?v=qedlVaido5s&feature=youtu.be
https://www.metmuseum.org/primer/british-galleries#poster-intro
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This online exhibition takes you through five unexpected themes of the new British 

galleries of decorative arts and design at the Met. For more information on the new 

galleries, go to https://www.metmuseum.org/exhibitions/listings/2020/british-galleries . 

 

❖ Aubrey Beardsley, Tate Britain, London 

 

Tate curators Caroline Corbeau-Parsons and Alice Insley discuss the Victorian illustrator's 

short and scandalous career, with a video showing many of the pieces from the 

exhibition, both close-up and in situ. This online exhibition also includes an Aubrey 

Beardsley timeline and short texts on topics such as "Salomé" and "Beardsley's Circle."  

 

❖ 19th-Century European Academic Paintings, Milwaukee Art Museum 

 

This tour allows you to wander the gallery containing examples of academic art from 

across Europe. Each work has a link to a YouTube video, the wall text, and an image. 

Paintings of particular interest will be James Tissot's London Visitors and Frederic 

Leighton's At the Fountain. 

 

❖ “Artful Nature” exhibition, Lewis Walpole Library, Yale University.   

 

A short tour of the exhibition in Farmington with curators Amelia Rauser and Laura Engel 

is also on the Yale Library YouTube channel.  (See below under “Recorded lectures” for 

links to two related lectures available on YouTube.) 

 

EVENTS 
Send information to catherine.labio[@]colorado.edu before the 1st of each month. 

Include the following: title/description; date; time; location; URL; contact’s email address. 

 

Forthcoming online events 

Please be sure to convert the local times as needed 

 

Tuesday, September 8, 16.00 CET, Joel Mokyr, Professor of Economics and History, 

Northwestern University, online lecture sponsored by the New Economic School (NES) 

 

To register, go to https://en-lectorium.nes.ru/events/the-great-enrichment.html  

 

“The Great Enrichment: How Western Europe Became Global Economic Leader in 

the 18th and 19th Centuries” 

The process of modern economic growth, or as it is also called, the Great Enrichment, 

has begun in Western Europe in the 18th century. However, it was not an inevitable part 

of European history. How did an open market for ideas and political fragmentation lead 

https://www.metmuseum.org/exhibitions/listings/2020/british-galleries
https://www.tate.org.uk/whats-on/tate-britain/exhibition/aubrey-beardsley/exhibition-guide
https://mam.org/exhibitions/details/19th-century.php
https://onlineexhibits.library.yale.edu/s/artfulnature/page/intro
https://www.youtube.com/watch?v=FlH87EU62KE&t=8s
http://www.nes.ru/
https://en-lectorium.nes.ru/events/the-great-enrichment.html
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Europe to wealth? And what was the role of culture, artisans, and practical science in this 

process? 

 

Moderator: Andrei Markevich, NES Professor 

 

From September 8 to October 14, 2020 the New Economic School (NES) will hold Guest 

Lecture Series. Professor Joel Mokyr will deliver the first lecture on September, 8 at 16.00 

Central European Time. 

 

NES Guest Lecture Series also includes: 

 

• 'Good Economics for Hard Times' by Professor Esther Duflo on September 16, 16:00 

CET 

• 'The Future of Capitalism' by Professor Paul Collier on September 29, 16:00 CET 

• 'Surveys and Experiments to Understand How People Think about the Economy' by 

Professor Stefanie Stantcheva on October 6, 16:00 CET 

• 'Tech and Screen Addiction' by Professor Adam Alter on October 14, 16:00 CET 

 

About NES: New Economic School (NES) is a higher education and research institute in 

Moscow that was established in 1992, to bring the best international practices in 

research and education in economics and finance to Russia. The quality of education at 

NES relies on strong faculty of Russian and foreign professors with PhDs in Economics 

and Finance from the world’s leading universities. Learn more at  

 

Tuesday, 8 September 2020, 11 am – 12 pm MDT – Book launch event, Margaret Schabas 

and Carl Wennerlind, A Philosopher’s Economist: Hume and the Rise of Capitalism 

Register here 

This event will feature Margaret Schabas and Carl Wennerlind, coauthors of A 

Philosopher’s Economist: Hume and the Rise of Capitalism (University of Chicago Press, 

2020), in conversation with Don Garrett, author of Hume. The conversation will be 

moderated by Chad Zimmerman, Executive Editor for economics at the University of 

Chicago Press. 

A Philosopher’s Economist offers the definitive account of Hume’s “worldly philosophy” 

and argues that economics was a central preoccupation of his life and work.  

 

 

http://www.nes.ru/
https://press.uchicago.edu/ucp/books/book/chicago/P/bo33419771.html
https://www.eventbrite.com/e/margaret-schabas-and-carl-wennerlind-in-conversation-with-don-garrett-tickets-115218593916?aff=erellivmlt
https://press.uchicago.edu/ucp/books/book/chicago/P/bo33419771.html
https://press.uchicago.edu/ucp/books/book/chicago/P/bo33419771.html
https://as.nyu.edu/content/nyu-as/as/faculty/don-garrett.html
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September 11-13, 2020, Online meetings of the Economic History Association 

“True, it probably won’t be as much fun as the in-person meetings would have been. But 

the good news is that the cost of registering is just $35 for faculty and $15 for graduate 

students.  

And the program committee chaired by Eugene White has put together a great program. 

I am sure that you will find many presentations well worth attending. There will also be a 

poster room where you can see the brilliant work being done by our graduate students.  

You can find the page that has links to the program and to the registration form (on the 

upper left) by going to https://eh.net/eha/economic-history-association-2020-annual-

meeting/ .  You can also find the information here https://eha-annualmeeting.secure-

platform.com/a/ 

Alternatively, you can google: economic history association 2020.  

Unfortunately, googling just EHA 2020 will take you to the meetings of the European 

Hematological Association.  

Stay Safe and Well  

Hugh Rockoff  

First Virtual President of the Economic History Association” 

 

 

New Directions in Eighteenth- and Nineteenth-Century Art (NDENCA)  

 

A digital seminar series aimed at championing new scholarly voices working across visual and 

material cultures in this period. It aims to take a global perspective, and in particular welcomes 

contributions by scholars from minority groups.  

Papers from Season 1 of NDENCA are now available on their YouTube channel for up to one 

month after their live session. 

The series is organised by Dr Freya Gowrley and Dr Madeleine Pelling.  

Future NDENCA seminars: 

Monday 7 September 2020, 5 pm British Summer Time, Dr Kate Nichols, University 

of Birmingham 

Register here 

https://eh.net/eha/economic-history-association-2020-annual-meeting/
https://eh.net/eha/economic-history-association-2020-annual-meeting/
https://eh.net/?nltr=MjU2MTszMTI4O2h0dHBzOi8vbmFtMDIuc2FmZWxpbmtzLnByb3RlY3Rpb24ub3V0bG9vay5jb20vP3VybD1odHRwcyUzQSUyRiUyRmVoYS1hbm51YWxtZWV0aW5nLnNlY3VyZS1wbGF0Zm9ybS5jb20lMkZhJTJGJmRhdGE9MDIlN0MwMSU3Q3JvY2tvZmYlNDBlY29ub21pY3MucnV0Z2Vycy5lZHUlN0M0OTYxYWJjMjg2NzM0OWJkMzY3NzA4ZDg0YTliM2Q3YiU3Q2I5MmQyYjIzNGQzNTQ0NzA5M2ZmNjlhY2E2NjMyZmZlJTdDMSU3QzElN0M2MzczNDEzNzc4OTUyNjY4NjAmc2RhdGE9OEJQZVVsdUlNUnc3MXR5c1o3ejZBciUyQkJYTnoxVXF2RyUyQmZwY0dqcHhGTkUlM0QmcmVzZXJ2ZWQ9MDs7MzM4ZDM4ODc1YjMxMTM0ZDNkOGQ1MDkzZDQ4Y2VmMGE%3D
https://eh.net/?nltr=MjU2MTszMTI4O2h0dHBzOi8vbmFtMDIuc2FmZWxpbmtzLnByb3RlY3Rpb24ub3V0bG9vay5jb20vP3VybD1odHRwcyUzQSUyRiUyRmVoYS1hbm51YWxtZWV0aW5nLnNlY3VyZS1wbGF0Zm9ybS5jb20lMkZhJTJGJmRhdGE9MDIlN0MwMSU3Q3JvY2tvZmYlNDBlY29ub21pY3MucnV0Z2Vycy5lZHUlN0M0OTYxYWJjMjg2NzM0OWJkMzY3NzA4ZDg0YTliM2Q3YiU3Q2I5MmQyYjIzNGQzNTQ0NzA5M2ZmNjlhY2E2NjMyZmZlJTdDMSU3QzElN0M2MzczNDEzNzc4OTUyNjY4NjAmc2RhdGE9OEJQZVVsdUlNUnc3MXR5c1o3ejZBciUyQkJYTnoxVXF2RyUyQmZwY0dqcHhGTkUlM0QmcmVzZXJ2ZWQ9MDs7MzM4ZDM4ODc1YjMxMTM0ZDNkOGQ1MDkzZDQ4Y2VmMGE%3D
https://ndenca.wordpress.com/
https://www.youtube.com/channel/UCKSHCJYPvTIGYscMkMqRpIg
https://flgowrley.wordpress.com/
https://www.madeleinepelling.com/
https://ndenca.wordpress.com/seminar-series/
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“A Global History of Victorian Painting: methods, challenges and 

implications” 

Question: what do you call a painting made of Indian pigments and Egyptian 

linseed oil, painted by an artist trained in Rome and Paris, whose models include 

a range of European, African and South Asian people resident in London, which 

features ancient Assyrian sculpture, Imperial Roman architecture, and whose 

subject is the visit of an Ethiopian queen to Jerusalem? Answer: ‘essentially such a 

picture as the nation ought to possess, for it is wholly English in character’ (The 

Universal Review, June 1890). 

How did such global conditions come to be understood as ‘wholly English’? And 

how might we write and rethink ‘Victorian’ art histories to include the models, 

materials, vast time scales and scattered geographies that these works embody? 

Despite – or indeed because of – its ‘wholly English’ attributes, the subject of this 

riddle, Edward John Poynter’s painting The Visit of the Queen of Sheba (1890), 

did not remain long in England; in 1892 it was shipped over to a new home at the 

Art Gallery of New South Wales in Sydney, Australia while a second, smaller 

version of the painting became part of the founding collection of the Baroda Art 

Gallery in Gujarat, India (opened 1920). This paper sets out the methodological 

framework and rationale for my current research project, A Global History of 

Victorian Painting. It will query what art historical objects and methods might add 

to Victorian Studies’ increasing interest in reviewing its objects of study through a 

global lens. 

Kate Nichols is currently Birmingham Fellow in British Art at the University of 

Birmingham. She studied for her PhD in the School of History, Classics and 

Archaeology at Birkbeck College London (2009). Since then, she has been a Henry 

Moore Foundation Postdoctoral Fellow at the University of Bristol’s Institute for 

Greece, Rome and the Classical Tradition; Teaching Fellow in the History of Art at 

the University of York; Postdoctoral Fellow at the Paul Mellon Centre for Studies 

in British Art; Teaching Fellow in Classics and Ancient History at the University of 

Bristol, and a Postdoctoral Fellow at the Centre for Research in Arts, Social 

Sciences and Humanities (CRASSH, Cambridge). 

She has published widely on Victorian visual culture. Her first book Greece and 

Rome at the Crystal Palace: Classical Sculpture and Modern Britain, 1854-1936 

(OUP, 2015) examines the social, political, and aesthetic role of ancient Greek and 

Roman sculpture in modern Britain. She is co-editor (with Sarah Victoria Turner) 

of After 1851: The Material and Visual Cultures of the Crystal Palace at Sydenham 

(Manchester University Press, 2017) and (with Gabriel Williams and Rebecca 

Wade) Art vs. Industry? New perspectives on Visual and Industrial Cultures in 

Nineteenth-Century Britain (Manchester University Press, 2016). 
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Monday 14 September 2020, Please note this seminar will take place at the slightly 

different time of 6 pm British Summer Time 

Dr C. C. McKee, Bryn Mawr College, ”Images of Imperial Florescence and 

Withering: Botanical Memory and the Post-Revolutionary Haitian Landscape” 

Register here 

For this digital seminar, I endeavor to trace the concatenated histories of colonial 

botanical imagery and revolutionary Afro-Caribbean personhood in the 

eighteenth- and early-nineteenth-century French Caribbean. Beginning from 

Michel Rolph Trouillot’s characterization of the Haitian Revolution (1791-1804) as 

“being unthinkable even as it happened,” I interrogate the extent to which the 

visual constitutes an alternate approach to the revolutionary archive. At the heart 

of this seminar are two works by François-Richard de Tussac and Michel Étienne 

Descourtilz, French botanists who lived and worked in Saint-Domingue/Haiti 

during the revolution and published treatises on Caribbean plants during the 

Empire and Bourbon Restoration. Looking to the relationship between illustration 

and text in these colonial botanical treatises, I trace the lamentation of colonial 

loss, and the threat it posed to the superiority of white French subjectivity, 

through scientific images of florescence and withering. Their respective atlases—

Tussac’s Flore des Antilles (1808-1827) and Descourtilz’s Flore médicale des 

Antilles (1821-29)—depart from representational conventions inaugurated by 

Carl Linnaeus and emblematized by Pierre-Joseph Redouté. These foundational 

botanical illustrations centered on the flower, as the locus of identification vis-à-

vis vegetal sexuality, and divorced the plant from its broader ecology on the folio 

page, choosing instead to depict a single, generalized specimen at the peak of 

health. Tussac and Descourtilz depart from convention to represent plants from 

Saint-Domingue in states of rot, desiccation, and etiolation.  

These images of vegetal withering are contextualized with anecdotal stories 

about the plants and their uses that encompass the violence of the Haitian 

Revolution and critiques of the nascent black republic that extend beyond 

positivistic descriptions of taxonomy and medical use. The botanists use the false 

objectivity of scientific writing to mourn the lost territory as if it were their own. 

Their images of botanical withering construct an ecological lamentation of 

Haitian independence and the impossibility of its reintegration into the French 

empire. With an attention to representations of the ecological and environmental, 

this seminar reveals new art historical modes of recognizing the extent to which 

Haiti was visually retained within the French imperial imagination and in colonial 

discourse to vastly different ends and effects. 

C.C. McKee is an Assistant Professor of Modern Art in the Department of History 

of Art at Bryn Mawr College. McKee received a dual doctorate from Northwestern 

https://ndenca.wordpress.com/seminar-series/
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University and the École des hautes études en sciences sociales. In their current 

monographic project, McKee uses painting and scientific imagery to trace the 

coeval developments in colonial race and environmental sciences in the 

francophone Atlantic World. This project represents one facet of McKee’s broader 

investment in the relationship between colonialism and its continued effects in 

the present. These interests include, the art history of science in the Atlantic 

World, contemporary African and African diasporic art, and queer aesthetic 

practices.  

In addition to their scholarship, McKee has developed these perspectives in 

various pieces of art criticism; with exhibitions at the Block Museum, Iceberg 

Projects (Chicago, IL), and the Ghetto Biennale (Port-au-Prince, Haiti); as well as in 

an articles in Art Journal and CASVA Seminar Papers. McKee’s research and 

curatorial projects have been supported by a number of grants including the 

College Art Association Professional Development Fellowship. 

 

Seminar Series – Material and Visual Culture Seminar Series, Edinburgh College of Art, The 

University of Edinburgh 

 

Wednesdays, September 16, 2020 - December 9, 2020, 5 pm BST and GMT 

 

Register here 

 

Comprising of scholars from a variety of fields and geographical specializations, the 

Material Culture in the Seventeenth and Eighteenth Centuries Research Cluster at The 

University of Edinburgh aims to foster interdisciplinary approaches to the study of 

materiality. These seminars that the research cluster is organizing will take place weekly 

on Wednesdays from September 16 - December 9, 2020. They can be attended through 

the online platform Collaborate. Titles of these seminars range from "Scottish Textiles", 

to "Colonial Encounters", to "Interpreting Museums". 

 

Full schedule and abstracts on our website here. (Soon to be updated) 

 

Contact materialcultureresearcheca@ed.ac.uk for more information 
 

 

Open Digital Seminar in Eighteenth-Century Studies, University of Reading 

 

Seminar 6 – Wednesday 14th October 2020, 4pm UK time; 9 am MST 

Rebecca Anne Barr, University of Cambridge, “The Good Man on trial, or, male 

virginity and the politics of misogyny” 

 

https://www.eventbrite.co.uk/e/material-and-visual-culture-seminar-series-tickets-117167281493
https://www.eca.ed.ac.uk/material-and-visual-culture-seminar-series
mailto:materialcultureresearcheca@ed.ac.uk
https://www.odsecs.org/
https://www.odsecs.org/
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Registration required: https://www.odsecs.org/future-seminars  

 

In Sir Charles Grandison, or, The Good Man (1754), Samuel Richardson created a 

character who was not merely a good Christian gentleman, but also attractive 

and worth emulation – and a virgin until marriage. Throughout eighteenth-

century literature, and beyond, fictions which appear to follow women’s desires 

and narrative are undergirded by the prompts and prerogatives of male 

heterosexuality. This talk examines the rhetorical power of male virginity in 

making ‘good men’ and the gendered politics of such representations. In this 

deliberately partial genealogy, I argue that male virginity is a key constituent of 

an intrinsically reactionary arsenal of public virtue. In these case studies militant 

forms of manly exceptionalism are used in order to subordinate women and to 

halt virtue’s perceived ‘feminine drift’. From Milton to Grandison, from Jane Eyre’s 

St John Rivers to the 2018 testimony of Supreme Judge Brett Kavanaugh, I argue 

that literature’s male virgins have a peculiarly misogynist anger at their core. 

Rebecca Anne Barr is lecturer in Gender and Sexualities at the Faculty of English, 

University of Cambridge. Before taking up her role at Cambridge in 2019 she was 

a permanent lecturer at the National University of Ireland, Galway. She is 

completing a monograph, Humoring Men: Gender, Laughter, and Power in Mid-

Eighteenth Fiction, and has published articles and essays on Samuel Richardson 

and his circle, on John Cleland, and on Defoe – most recently a 2019 article on 

subjectivity and sexual abuse in Roxana. She is co-editor of Bellies, Bowels and 

Entrails in the Eighteenth Century (Manchester UP 2018) and is currently finalizing 

a collection of new work on Samuel Richardson with James Smith at Royal 

Holloway, London. 

Seminar 7: Wednesday 18th November 2020, 4pm UK time; 9 am MST 

Robbie Richardson, Princeton University, “Sacred Medicine at Strawberry Hill: 

British Antiquaries and Indigenous Objects” 

 

Registration required: https://www.odsecs.org/future-seminars  

 

This paper will consider the ways in which British antiquaries, beginning in the 

mid-seventeenth century, understood and interacted with Native North American 

material culture. “Indians” were increasingly an object of study in the period, and 

grammars of their languages and descriptions of their cultures were thought to 

provide a unique insight into the “primitive” origins of Britain itself just as the 

mysterious artifacts of ancient and unknown ancestors were being discovered 

and catalogued across Britain. Over the next century there was an influx of 

objects from North America into British collections. While antiquaries were 

considered eccentrics dedicated to European history even by the standards of 

their own time, a full one third of the objects donated to the Society of 

https://www.odsecs.org/future-seminars
https://www.odsecs.org/future-seminars
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Antiquaries in the final third of the century were ethnographic or “exotic.” Even 

Horace Walpole, who distinctly lacked interest in non-European cultures, 

possessed a number of these objects, including a calumet or peace pipe given to 

him by antiquary and former colonial governor Thomas Pownall. How were 

objects such as this understood by these collectors, and in what ways were 

Indigenous ways of knowing translated through this material?  

 

Robbie Richardson is an assistant professor of English at Princeton University. 

Previously he was Senior Lecturer in Eighteenth-Century Studies at the University 

of Kent. His first book, The Savage and Modern Self: North American Indians in 

Eighteenth Century Literature and Culture (University of Toronto Press, 2018) 

examines British representations of Native North American peoples and the ways 

that they informed and negotiated emerging notions of modernity. His current 

book project looks at European collections of Indigenous objects from the 

Americas and the South Pacific prior to 1800 and the ways in which these 

materials and the epistemologies they represented informed primarily British 

understandings of their own past and present. He is co-editing an upcoming 

issue of Eighteenth-Century Fiction entitled “The Indigenous Eighteenth 

Century”.   

 

 

Recorded Lectures 

 

Lewis Walpole Library, Yale University 

 

More online content from the Lewis Walpole Library can be found here. 

 

Webinars related to the “Artful Nature” exhibition 

 

Joseph Roach, ““Fashionable Enemies: Glamour as Argument, 1770-1830” 

Keynote lecture to open the “Artful Nature” exhibition.  Additionally, an online 

version of the is now available from the library’s website. A short tour of the 

exhibition in Farmington with curators Amelia Rauser and Laura Engel is also on 

the Yale Library YouTube channel.  

Amelia Rauser, “Black Bodies and Neoclassical Whiteness in the Age of Undress”  

Lecture originally scheduled for April 2, 2020 as part of the Sterling Memorial 

Library Book Talk Series featuring Professor Rauser’s The Age of Undress: Art, 

Fashion, and the Classical Ideal in the 1790s newly published by Yale University 

Press to coincide with “Artful Nature: Fashion and Theatricality, 1770 -1830,” an 

exhibition at the Lewis Walpole Library co-curated by Laura Engel (Duquesne 

University) and Amelia Rauser.  

https://walpole.library.yale.edu/online-content
https://onlineexhibits.library.yale.edu/s/artfulnature/page/intro
https://www.youtube.com/watch?v=Lo1Y7bZ6qOE
https://onlineexhibits.library.yale.edu/s/artfulnature/page/intro
https://www.youtube.com/watch?v=FlH87EU62KE&t=8s
https://www.youtube.com/watch?v=0PmPR_cj-O4&feature=youtu.be
https://yalebooks.yale.edu/book/9780300241204/age-undress
https://yalebooks.yale.edu/book/9780300241204/age-undress


Page 10 of 32 

 
 

Scholarly Editing of Literary Texts from the Long Eighteenth Century - Morning 

Session (21 September 2019) 

 

Scholarly Editing of Literary Texts from the Long Eighteenth Century - Afternoon 

Session (21 September 2019) 

 

 

Georgian Provocations: Six Iconic Works of Art from Eighteenth-Century Britain, Public 

Lecture Course, Paul Mellon Centre for Studies in British Art, London  

 

In this lecture series, Mark Hallett (Director of Studies, PMC) and Martin Postle (Deputy 

Director for Grants & Publications, PMC) discuss six iconic artworks by William Hogarth, 

Richard Wilson, George Stubbs, Joshua Reynolds, John Singleton Copley, and Thomas 

Lawrence.  

 

 

CALLS FOR PAPERS AND OTHER CONTRIBUTIONS 
Please send CFPs to catherine.labio[@]colorado.edu before the 1st of the month. 

Please check with organizers to make sure the conferences are a go.  

 

CFP – Casanova et Rétif de La Bretonne : lectures croisées, Paris, Faculté des Lettres de 

Sorbonne Université, 1 – 2 April 2021. 

 

Deadline: 4 September 2020 

 

Colloque org. Séverine Denieul, Jean-Christophe Igalens et Françoise Le Borgne avec le 

soutien du CELLF (UMR 8599 du CNRS et de Sorbonne Université), du CELIS (EA 4280) de 

l’Université Clermont-Auvergne et de la Société Rétif de La Bretonne.  

 

Email proposals to Séverine Denieul, Jean-Christophe Igalens or Françoise Le Borgne 

 

CFP – "A New Story About British Culture?: The Rhetoric of Display,” Historians of British 

Art Session, 109th Annual CAA Conference, New York City, 10 – 13 February, 2021. 

 

Deadline: 9 September 2020 

The Metropolitan Museum's $22 million reorganization of its British galleries and 2020 

re-opening of its 11,000 square feet devoted to British decorative arts, design, and 

sculpture created between 1500 and 1900 evokes a rethinking of British visual culture 

and its modes of display. Panelists may investigate the themes of this reorganization in 

the Met's exhibition or in other transforming exhibitions in any institution in the UK or its 

colonies from the past until now; themes like: (1) the colonial roots of British material 

http://click.message.yale.edu/?qs=a1838e84b63daf77a0bd4414301db10db92bbd75e62b69aed5cad54e679ad99361ebcb9336542b4a97b8afb615295fe4f44a41927e1e9c0a
http://click.message.yale.edu/?qs=a1838e84b63daf77a0bd4414301db10db92bbd75e62b69aed5cad54e679ad99361ebcb9336542b4a97b8afb615295fe4f44a41927e1e9c0a
http://click.message.yale.edu/?qs=a1838e84b63daf77e66298682278c56243a95aea042ee34d56a0e1eb0f4fcd451be63ca464330f3167d1e74c1a7d19bb700e8cc9b542c670
http://click.message.yale.edu/?qs=a1838e84b63daf77e66298682278c56243a95aea042ee34d56a0e1eb0f4fcd451be63ca464330f3167d1e74c1a7d19bb700e8cc9b542c670
file:///C:/Users/Catherine%20Labio/Documents/CU%20Boulder/18%2019/Newsletters/Public%20Lecture%20Course:%20Georgian%20Provocations:%20Six%20Iconic%20Works%20of%20Art%20from%20Eighteenth-Century%20Britain
mailto:severine.denieul@univ-poitiers.fr
mailto:jean-christophe.igalens@sorbonne-universite.fr
mailto:francoise.le_borgne@uca.fr
https://historiansofbritishart.us1.list-manage.com/track/click?u=4301403e9f3523de808a08712&id=fd98bcfdbc&e=508976750c
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culture; (2) the commercialism driving British design, and; (3) socio-political hierarchic 

relations among cultural objects and their producers. In this panel we will examine these 

topics within the overarching consideration of the rhetoric of display: how display 

narrates / represents intertwined economic and aesthetic values or the connections 

among culture, empire, and slavery. Topics may include (but are not limited to) how 

displays of British cultural objects: 

• have sanitized, justified, dismissed and / or exposed colonial / imperial dark sides; 

• shape an object's cross-cultural, colonial interpretation; 

• inflect the historiography about objects' colonial sources or commercial 

aspirations; 

• represent or aestheticize commercial or entrepreneurial motives; 

• ignore or reveal objects' market identities and economies; 

• represent gender or race as central to or external to production of decorative and 

sculptural objects. 

• We also are looking to include papers regarding the effects of the Met's 

reorganization on:  

o re-interpretations or re-contextualizations of individual objects; 

o the "unsung heroes," Met curator Wolf Burchard's phrase, of British crafts 

in contexts of commerce, design, empire, or the hierarchy of objects. 

Submission Guidelines: Beginning July 29, paper proposals for this panel should be sent 

directly to the session chair, Julie Codell, at julie.codell@asu.edu. The deadline for 

submissions will be September 9, 2020. These dates are accurate as of April 22, 2020; 

please check and confirm dates regularly at the bottom of the CAA conference webpage. 

 

 

CFP – Du théâtre de société aux théâtres amateurs. Permanence de pratiques (18e-21e 

siècles), Université de Lausanne, 22-23 avril 2021 

 

Deadline: 15 September 2020 

 

Org. Valentina Ponzetto, Jennifer Ruimi, Jean-Claude Yon 

 

Email proposals to valentina.ponzetto@unil.ch, jennifer.ruimi@unil.ch, and jean-

claude.yon@uvsq.fr  

 

 

Call for Submissions –  Metropolitan Museum Journal 

 

Deadline: 15 September 2020 

 

https://historiansofbritishart.us1.list-manage.com/track/click?u=4301403e9f3523de808a08712&id=e5c35d353e&e=508976750c
https://historiansofbritishart.us1.list-manage.com/track/click?u=4301403e9f3523de808a08712&id=ad4532c199&e=508976750c
mailto:valentina.ponzetto@unil.ch
mailto:jennifer.ruimi@unil.ch
mailto:jean-claude.yon@uvsq.fr
mailto:jean-claude.yon@uvsq.fr
https://www.journals.uchicago.edu/journals/met/instruct
https://www.journals.uchicago.edu/journals/met/instruct
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The Editorial Board of the Metropolitan Museum Journal invites submissions of original 

research on works of art in the Museum's collection. The Journal publishes Articles and 

Research Notes. Please send materials to: journalsubmissions@metmuseum.org. 

 

To be considered for the following year’s volume, an article must be submitted, complete 

including illustrations, by September 15.  

 

 

CFP – 52nd ASECS Annual Meeting, Toronto, Ontario, Canada, April 8 - 10, 2021 

 

Deadline: 15 September 2020 

 

In addition to sessions newly proposed for the 2021 Annual Meeting, this Call for Papers 

includes sessions carried over from the 2020 Annual Meeting in St. Louis that are seeking 

additional presenters. Sessions moved from St. Louis retain their CFP numbers. Abstracts 

or proposals should be sent directly to session organizers. 

 

 

CFP – The rise of education across European regions in the last two centuries. two-day 

workshop, University of Groningen, the Netherlands, January 20th – 21st, 2021 

 

Deadline: 15 September 2020 

 

As W. E. Marsden (1977) noted in his seminal paper on geography and the history of 

education, the diffusion of education is unevenly distributed in space and thus marked 

by local and regional inequalities. Economic historians have increasingly taken advantage 

of such variation across places to examine (i) the impact of education on economic 

development, (ii) the determinants of schooling and human capital – while raising 

important questions regarding the role of religion, landownership and political voice, 

industrialization and institutional reforms. In other contexts, historians and historians of 

education have explored regional variations in schooling through analyses of national 

politics of standardization and homogenization, and in studies of the local and regional 

contexts of education, shedding further lights on the complex settings that enabled the 

rise of mass schooling. 

 

Although scholars in each field have taken important steps forward, there remains a lack 

of true interdisciplinary work on the local and regional variations of schooling. The aim of 

this workshop is to promote such work, and to provide a platform where quantitative 

and qualitative contributions may inform each other. 

 

mailto:journalsubmissions@metmuseum.org
https://enfilade18thc.files.wordpress.com/2020/06/acf0d2_54b4513884684349bfe8b9932fb9783f.pdf
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The main focus of the workshop will be the rise of primary and secondary education 

across European regions in the last two centuries, even though we also welcome 

contributions on different historical periods and world regions. More specifically, we 

encourage submissions from a broad range of disciplines that shed light on fundamental 

aspects of regional variation in schooling, its determinants and impact on social and 

economic development. These include: 

 

1. The spatial distribution of education (in terms of schools, enrolment levels, child-

teacher ratios, absenteeism etc.) 

2. Economy and the demand for schooling 

3. Demography and education 

4. Education reform and regional differences 

5. School finance and teacher salaries 

6. Gender educational inequality 

7. The local history of schooling 

 

Please send an extended abstract (c. 500 words) to gabriele.cappelli@unisi.it by 

September 15th, 2020. 

 

CFP – Naturalizing Religion in the Scottish Enlightenment, a conference co-sponsored by 

the Institute for the Study of Scottish Philosophy, the Center Pieter Gillis and the Center 

for Ethics of the University of Antwerp, University of Antwerp, Belgium, 10-12 March 2021 

Deadline: 15 September 2020 

Sub-topics: The Scottish Enlightenment and 

• the science of human nature; natural beliefs; morality; the self 

• Context and history of the study of religion 

• Natural religion and naturalized religion 

• Natural histories of religion 

Invited Speakers 

Lauren Kopajtic (Fordham University) 

Paul Russell (Lund University/University of British Columbia) 

Description 

A distinctive mark of 18th century Scottish philosophy is a delineation between religion as 

founded in reason, and religion as a natural phenomenon. This conference’s aim is to 

focus on the second approach in order to better understand how Scottish Enlightenment 

thinkers sought to explain religion and its origins by appealing to psychological and 

sociological mechanisms. Additionally, this conference seeks to discuss the relation 

mailto:gabriele.cappelli@unisi.it
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between the two ways to study religion (that is, from inquiry into the abstract relation of 

things on the one hand, and from matter of fact and human nature on the other). Is one 

approach better than the other? Can religion be reduced to psychological or social 

mechanisms? Papers on the general study of human nature, the human mind, morality, 

and changing conceptions of the self in the Scottish Enlightenment are also welcome. 

 

Please send abstracts of maximum 500 words to issp@usiouxfalls.edu 

Conference price (lunches, breaks and conference dinner included):  

Registration before/after 10 January 2021: 

Regular: €120/€150 

ISSP members: €110/€130 

Graduate students, retirees and unwaged: €100/€120 

Conference address: Prinsstraat 13, 2000 Antwerp 

Conference Dinner: Thursday March 11th, 2021 

 

CFP – Les planches de l’Encyclopédie en lumière: Mises en perspective et recherches sur le 

Recueil de planches(1762-1772), Sorbonne Université, Paris, 27-29 May 2021. 

 

Deadline for proposals: 30 September 2020  

 

Colloque international, org. par l’ENCCRE .  Send proposals to enccre@gmail.com 

 

Depuis plusieurs décennies et l’impulsion donnée par les travaux de référence de Jacques 

Proust, de John Lough, de Richard N. Schwab puis de Frank A. Kafker, les études sur 

l’Encyclopédie, ou Diction- naire raisonné des sciences, des arts et des métiers (1751-1772) 

de Diderot et D’Alembert se sont multi- pliées. De nombreux colloques, ouvrages et 

articles, dont ceux publiés depuis 1986 dans la revue Recherches sur Diderot et sur 

l’Encyclopédie, en témoignent. L’accès facilité à l’ouvrage grâce à l’appa- rition d’éditions 

numériques (celle conçue par la société Redon, commercialement distribuée depuis 2000, 

puis celle d’ARTFL, librement accessible sur le web) ont également contribué à cette 

dynamique. La mise en ligne en 2017 d’une première édition critique numérique de 

l’œuvre (l’ENCCRE) constitue une nouvelle étape de l’intérêt porté par les historiens de 

toutes disciplines à ce monument incontour- nable du siècle des Lumières. 

 

Malgré les études fondatrices déjà citées, les contributions primordiales de Madeleine 

Pinault- Sørensen ainsi que de nombreux autres travaux dédiés aux 11 volumes de 

planches de l’Encyclopédie, ces derniers restent pourtant nettement moins connus et 

étudiés que les 17 volumes de discours (1751- 1765) qui les précèdent et y renvoient, 

comme si les illustrations et leurs relations avec le texte, pourtant considérées comme 

l’une des plus importantes innovations de l’Encyclopédie, avaient finalement suscité moins 

d’intérêt que les articles eux-mêmes. 

http://enccre.academie-sciences.fr/encyclopedie/
mailto:enccre@gmail.com
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Aujourd’hui, l’ENCCRE –– grâce à sa numérisation de grande qualité des pages gravées 

et à ses fonctionnalités de mise en regard directe de l’illustration et de l’explication qui lui 

correspond –– permet de redécouvrir d’un œil neuf ce trésor iconographique et offre des 

ressources renouvelées pour l’explorer. Plus généralement, les nouvelles technologies 

incitent à imaginer des moyens spécifiques pour analyser ces illustrations, les explications 

qui les accompagnent, leurs liens réciproques ainsi que leurs relations avec les volumes 

de discours. Dès lors, la tenue d’un colloque international permettant de dresser un point 

d’étape sur les recherches spécifiquement dédiées aux planches de l’Encyclopédie paraît 

indispensable. 

 

Nous lançons dans cette perspective un appel à communications pour le colloque “Les 

Planches de l’Encyclopédie en lumière” qui se tiendra sur trois jours à Sorbonne Université 

du 27 au 29 mai 2021 et dans le cadre duquel la réflexion commune s’organisera autour de 

quatre axes principaux (ci-après, nous parlerons du Recueil pour désigner les 11 volumes 

du Recueil de planches sur les sciences et les arts, et de « série » pour désigner chacun 

des chapitres thématiques qui le constituent, comme l’Anatomie, le Bouchonnier ou la 

Draperie) ; les questions qui précisent chacun des axes ne sont pas limitatives : 

 

1. La manufacture des planches gravées et des séries du Recueil, c’est-à-dire 

l’ensemble des questions relatives aux modalités de leur fabrication intellectuelle et à 

l’histoire de leur réalisation éditoriale : quelles en sont les sources ? comment ont-elles 

été utilisées (ajouts, modifications, agence- ment) ? des dessins préparatoires ont-ils été 

conservés ? dans quelle mesure ces éléments nous éclairent- ils sur le contenu des 

planches et les intentions de leur(s) auteur(s) ? Par ailleurs, quels sont les éléments qui 

permettent de reconstituer et, éventuellement, de dater les étapes de la confection d’une 

série ? 

 

2. Les contributeurs des planches, autrement dit les dessinateurs et les graveurs 

de l’Encyclopédie : qui sont-ils ? quelle place leur travail pour l’Encyclopédie tient-il dans 

leur carrière ? quel(s) rôle(s) ont- ils joué dans l’Encyclopédie ? quelle est leur contribution 

(attributions explicites et hypothèses d’attribution) ? se distinguent-ils les uns les autres 

selon des critères techniques et/ou stylistiques ? 

 

3. Les explications des planches, c’est-à-dire l’ensemble des questions touchant 

les « Explications » qui forment la première partie de chaque série du Recueil avant les 

planches gravées correspondantes. Ce sujet essentiel peut être abordé sous plusieurs 

angles : 

- rédacteurs : que sait-on des auteurs dont les explications portent la 

signature explicite ? jusqu’à quel point peut-on leur attribuer les nombreuses 

planches non signées de l’ouvrage ? sont-ils aussi contributeurs pour des articles 

relatifs aux mêmes sujets ? 

- éditeur : question du rôle de Diderot, non seulement en tant qu’auteur 

d’explications, mais aussi en tant qu’éditeur de l’ensemble du Recueil (organisation 
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des séries, rédaction des pièces liminaires présentant les volumes, etc.) : à la fin de 

l’état détaillé du tome II (1763), il indique avoir « revu toutes [les explications] des 

arts & métiers sur le manuscrit & sur les planches » ; 

- relations avec les planches gravées : différents types de liens entre 

explication et illustrations selon les séries ? références croisées supplémentaires 

aux articles (avec effets de redoublement, correction ou remplacement) ? Se pose 

aussi la question plus générale de la relation entre texte et image telle que 

l’Encyclopédie l’instaure et, parfois, la thématise. 

 

Il est aussi possible d’étudier dans cette perspective les relations entre articles et 

planches dans un domaine donné : concordance ou non entre les articles et les figures 

qu’ils commentent ? remplacement éventuel des planches sur lesquelles les articles ont 

été rédigés et pour quelles raisons ? Des questions qui renvoient également à la 

problématique de la manufacture d’une série (axe n° 1), associée ou non à la rédaction 

des articles. 

 

4. La place des planches de l’Encyclopédie dans l’histoire de l’illustration au 

XVIIIe siècle : peut- on situer la part de tradition et la part d’innovation du Recueil par 

rapport aux standards du temps, en fonction du poids, de la place et des fonctions des 

illustrations dans l’ouvrage ? en fonction du lien que les planches entretiennent à 

l’intérieur de l’ouvrage avec leurs explications et les articles qui y sont associés ? Dans 

quelle mesure l’ouvrage peut-il être considéré comme un corpus illustré ? Plus générale- 

ment, dans quelle mesure le Recueil s’inscrit-il dans l’histoire de la circulation du savoir 

au XVIIIe siècle ? 

 

Les communications proposées devront nécessairement s’inscrire dans un ou plusieurs 

des axes d’étude précédents. Elles pourront consister en une étude de cas ou traiter une 

question plus générale. 

 

Elles sont à envoyer jusqu’au 30 septembre 2020 à l’adresse : enccre@gmail.com. Elles 

comporteront un titre et un résumé d’une quinzaine de lignes, complétés par quelques 

renseignements généraux : ancrage institutionnel, principaux sujets de recherche, liste de 

publications en lien avec les thématiques du colloque et/ou le XVIIIe siècle français. 

 

Les langues de communication du colloque sont le français et l’anglais. 

 

Comité d’organisation 

• Alexandre Guilbaud, Sorbonne Université  

• Alain Cernuschi, Université de Lausanne  

• Malou Haine, Université Libre de ruxelles 

• Christine Le Sueur, Université Claude Bernard Lyon 1  

• Alain Sandrier, Université de Caen Normandie 

 

Comité scientifique 

mailto:enccre@gmail.com
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• Alain Cernuschi, Université de Lausanne (responsable du suivi)  

• Malou Haine, Université Libre de Bruxelles (responsable du suivi) 

• Emmanuel Boussuge, chercheur associé au CELLF (CNRS, Sorbonne Université)  

• Thierry Depaulis, chercheur indépendant 

• Alexandre Guilbaud, Sorbonne Université  

• Charles Kostelnick, Iowa State University 

• Marie Leca-Tsiomis, Université Paris-Ouest Nanterre  

• Susan H. Libby, Rollins College 

• François Pépin, professeur agrégé au Lycée Louis le Grand  

• Stéphane Schmitt, CNRS, Archives Henri-Poincaré 

• Yann Sordet, Bibliothèque Mazarine 

• Pierre Wachenheim, Université de Lorraine 

 
 

Call for Contributions – Redefining the British Decorative Arts, British Art Studies 

 

Deadline: 15 September 2020 

 

The open access journal British Art Studies, co-published by the Paul Mellon Centre and 

the Yale Center for British Art, is accepting proposals for articles on the British decorative 

arts for its forthcoming September 2021 issue. What roles have objects, which have long 

been deemed as "superfluous", played in shaping and negotiating our political, social, 

and economic needs, wants, and desires, both past and present? As a prelude to the 

special issue, a provocation and series of short responses on this subject appear in Issue 

16 (June 2020) of British Art Studies. Please submit 200-word abstracts to journal@paul-

mellon-centre.ac.uk; accepted papers will be notified by October 6, 2020. 

 

 

Call for Contributions – London, Asia, Art, Worlds, The Paul Mellon Centre for Studies in 

British Art, London 

 

Deadline: 18 September 2020 

 

This event will be a series of gatherings to take place in June 2021 online, with 

potentially some in-person elements. This event posits London as a key site in the 

construction of art historical narratives in Asia, and reflects on the ways in which the 

growing field of modern and contemporary art history in Asia intersects with and 

challenges existing histories of British art. By excavating historical entanglements and 

relational comparisons that link London and Asia, this conference questions the 

boundaries of national and regional histories, and explores new models of writing art 

histories. They are seeking contributions that deepen and expand the vectors and 

platforms examined by the Paul Mellon Centre's London, Asia project. Submit abstracts, 

budgets, and CVs to events@paul-mellon-centre.ac.uk with "London, Asia, Art, Worlds" 

as the subject line. 

https://www.paul-mellon-centre.ac.uk/whats-on/forthcoming/redefining-the-british-decorative-arts-cfp
https://www.britishartstudies.ac.uk/issues/issue-index/issue-16
https://www.britishartstudies.ac.uk/issues/issue-index/issue-16
mailto:journal@paul-mellon-centre.ac.uk
mailto:journal@paul-mellon-centre.ac.uk
https://www.paul-mellon-centre.ac.uk/whats-on/forthcoming/london-asia-cfp
mailto:events@paul-mellon-centre.ac.uk
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CFP – SEASECS 2021 - Oceans Rise, Empires Fall: Tidal Shifts in the Eighteenth Century 

The Luminary & Co. Hotel, Ft. Myers, Florida, February 18 - 20, 2021 

 

Deadline: October 15, 2020 

 

The Southeastern American Society for Eighteenth-Century Studies (SEASECS) will have 

its 47th meeting in Ft. Myers in February 2021. The deadline for session proposals has 

passed, but interested parties can submit fully-formed panel and individual paper 

proposals by mid-October 2020. 

 

 

CFP – Le Théâtre de Voltaire : entre la ville et la Cour (1718-1753,  Colloque de la Société 

des Études Voltairiennes (SEV), Sorbonne Université, 11-12 juin 2021.  

 

Deadline: 15 October 2020 

 

Email proposals to Renaud Bret-Vitoz (renaud.bret-vitoz@sorbonne-universite.fr) and 

Pierre Frantz (frantzp@club-internet.fr)  

 

 

CFP – “L’univers de Watteau : Réseaux et influences autour d’Antoine Watteau (1684-

1721),” Paris, Musée de l’Armée / Hôtel National des Invalides, 17-18 nov. 2021.  

 

Deadline: 15 October 2020 

 

Send proposals to watteau2021@gmail.com (contact Axel Moulinier) 

 
 

CFP – ”Gender in Economic History”, Special issue Scandinavian Economic History Review 

 

Deadline for submissions: 15 October 2020 

 

Gender has long been an important category of historical analysis, nurtured by different 

and sometimes competing paradigms of research. In the 1970s, the study of gender was 

closely linked to the expansion of women’s history. Inspired by feminist and Marxist 

theories, this approach greatly contributed to the development of new insights on 

economic life, work, and remuneration in relation to women’s own experiences. Post-

structural theories became more important after Joan W. Scott’s seminal article “Gender: 

A Useful Category of Historical Research” (1986). This approach considered gender as the 

way in which humans make knowledge about the world they inhibit, rather than 

something they are. However, the gender perspective was increasingly considered 

synonymous with the linguistic turn, discourse analysis, and the rise of the not-so-new-

anymore ‘new cultural history’. In an article in Business history, John K. Walton 2010 

https://enfilade18thc.com/2020/06/04/call-for-papers-seasecs-2021-ft-myers/
mailto:renaud.bret-vitoz@sorbonne-universite.fr
mailto:frantzp@club-internet.fr
mailto:watteau2021@gmail.com
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argued that this has helped economic and business historians to continue excluding 

gender as a relevant and important category of historical analysis. Even if Walton might 

be right, the importance of research on economic history from a gender perspective has 

increased significantly since the late 1980s, and perhaps especially so in the Nordic 

countries. 

 

In this special issue, we invite new empirical and theoretical contributions in order to 

understand the status of gender perspectives within ongoing economic historical 

research in the Nordic region and elsewhere. What is the status of gender research and 

how is gender and intersectional theory used in the field – and with what results? Which 

new theoretical understandings have been introduced? Is research with a gender 

approach challenging or even changing the discipline of economic history? In addition, 

how do these perspectives contribute to the larger field of gender studies? 

 

We welcome theoretical, methodological and empirical contributions to the Special Issue 

on Gender in Economic History. The special issue employs a broad understanding of the 

field and practice of economic history. For this reason, we encourage contributions from 

subdisciplines such as business history, social history, demographic history, the history of 

economic policy and thought, etc. Contributors from outside the discipline of economic 

history are also welcome to submit abstracts. 

 

• Gender perspectives in relation to qualitative/quantitative methods 

• Feminist theory and other critical theories in economic history 

• Intersectional perspectives in economic history 

• Gender in country specific historiographies 

• Feminist economics and economic history 

• Challenges to the divisions of production/reproduction and paid/unpaid labour 

• Cultural analysis of economic activities 

• Gender and the knowledge economy 

• Management education and recruitment from a gender perspective 

 

Submission Instructions 

Articles should be based on original research and/or innovative analysis and should not 

be under consideration for publication by any other journal. Submissions should clearly 

indicate that they are intended for the special issue of Gender in Economic history. Word 

limit is set to 9000 words. 

 

All articles will be peer reviewed and therefore submitting a manuscript does not 

guarantee eventual acceptance. Authors should ensure that their manuscripts comply 

fully with the formatting standards of the Scandinavian Economic History Review. 

For more information: https://think.taylorandfrancis.com/scandinavian-economic-

history-review-gender-history/  

  

Guest editors 

https://think.taylorandfrancis.com/scandinavian-economic-history-review-gender-history/
https://think.taylorandfrancis.com/scandinavian-economic-history-review-gender-history/
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Klara Arnberg, senior lecturer in Economic history, Stockholm university, Sweden 

Eirinn Larsen, Professor of history, University of Oslo, Norway 

Ann-Catrin Östman, Senior lecturer in Nordic history, Åbo akademi, Finland 

 

 

CFP – The Myth of Versailles and European Courts, 18th and 19th Centuries, International 

Colloquium, Château de Versailles, 17-19 June 2021 

 

Deadline: 31 October 2020  

In conjunction with the research programme Court Identities and the Myth of Versailles 

in Europe: Perception, Adherence, and Rejection (18th-19th centuries) led by the Centre 

de recherche since 2017. 

At the end of the feudal age, the royal and princely courts represented a European 

phenomenon in terms of political, social and cultural content: monopolisation of power 

for the benefit of a single figure, gathering of a group of individuals around a sovereign 

and their family (princes, courtiers, domestic and military officers), development of a 

specific sociability and way of life, governed by ceremonial procedures, the search for 

ostentation and entertainment. These courts were as numerous and diverse as the 

dynasties that ruled them; nevertheless, some acquired a prescriptive value, such as the 

Court of Burgundy in the 15th century and the Italian courts of the 16th century. In the 

17th and 18th centuries, it was the French Court of the Bourbons, and in particular that 

of Louis XIV, that became archetypal: an illusionary world, based on a reality observed 

and experienced by the contemporaries of the kings of France, was constructed and 

maintained for a long time by European monarchies, up until their demise for the most 

part in the early 20th century, at a time when political configurations were changing, 

shifting from shared power with assemblies to the establishment of republics. 

The two contradictory yet complementary elements that characterise the idea of myth—

the real and the reconstruction of the real—are best embodied, in France at least, at 

Versailles. Both a royal residence, a mode of government and a social whole, Versailles is 

an architectural, administrative and spectacular expression of the ‘absolute’ power 

associated with the figure of Louis XIV. The objective of the programme Court Identities 

and the Myth of Versailles in Europe: Perception, Adherence, and Rejection (18th-19th 

Centuries), which will conclude this conference, is to analyse the modus operandi of the 

myth of Versailles in the monarchic Europe of the 18th and 19th centuries. Two 

fundamental questions must therefore be raised: how did the illusion surrounding 

Versailles among the contemporaries at court under the Ancien Régime and later visitors 

in the 19th century develop and what did it entail? And reciprocally, how did this illusion 

establish itself in the courts of Europe, with all possible nuances, ranging from imitation 

to rejection and simple adherence? The focus of this conference will therefore be 

twofold: understanding how the different aspects specific to the identity of Versailles 

http://chateauversailles-recherche.fr/english/research/research-programmes/current-research-programmes/court-identities-and-the-myth-of-versailles-in-europe-perception-adherence-and.html
http://chateauversailles-recherche.fr/english/research/research-programmes/current-research-programmes/court-identities-and-the-myth-of-versailles-in-europe-perception-adherence-and.html
http://chateauversailles-recherche.fr/english/research/research-programmes/current-research-programmes/court-identities-and-the-myth-of-versailles-in-europe-perception-adherence-and.html
http://chateauversailles-recherche.fr/english/research/research-programmes/current-research-programmes/court-identities-and-the-myth-of-versailles-in-europe-perception-adherence-and.html
http://chateauversailles-recherche.fr/english/research/research-programmes/current-research-programmes/court-identities-and-the-myth-of-versailles-in-europe-perception-adherence-and.html
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have fuelled an illusion, but also discerning how this illusion gave rise to other 

accomplishments, whether architectural, ritual or political. 

1. The production of the myth, from the real to the imaginary: creation, 

transformations, challenges (17th–19th centuries) 

The myth of Versailles spread across the courts of Europe until the decline of parish 

civilisation in the early 20th century. It was built up through various accounts given by 

foreign visitors who established a personal relationship with the Bourbon Court, whether 

as contemporary witnesses direct from royal Versailles until 1789, or as curious visitors to 

the remains of a lost time, moved by a wide range of feelings, from nostalgia to 

castigation. This myth was developed on the basis of illusion, fed by an observed or 

imagined reality. It differs from the objective historical commentary: it is the subjectivity 

of the ‘visitor’ that gives rise to the myth. 

In October 2019, the Centre de recherche du château de Versailles made available a 

database entitled Visitors to Versailles among its online resources. One of the aims of the 

conference will be to draw on this body of works in various ways: 

A chronological approach 

• Impressions of royal Versailles: contemporaries of the first Versailles of Louis XIV, 

changing views under Louis XV then Louis XVI and Marie-Antoinette, taking into account 

the legacy of Louis XIV as well as the changes to parish life and the spatial planning 

(word in the grounds, retreat to the Petit Trianon, creation of an English landscape 

garden, etc.). 

• Versailles viewed after the Revolution: during the Empire, during the Restoration and in 

particular during the July Monarchy, a pivotal period that marked the shift from illusion 

to history with the construction of the musée de l’Histoire de France by Louis-Philippe 

and the accompanying literature (Alexandre de Laborde, etc…). 

A sociological approach 

• determine which actors participated in the development of the myth and acted as a 

vector. To understand their expectations and their perspectives, the discussion could 

cover the different criteria that forge that specific identity of visitors: their geographical 

origins, their social background, their language and their political, religious and national 

culture. 

A thematic approach 

• Ceremonial customs most often observed: the lever/coucher, public meals, mass, the 

movements of the king and the royal family between these various moments, as well as 

festivities and entertainment, etc. 

• Locations that draw particular attention: the chateau façades, the Grande galerie, the 

Chambers of the king and queen, the State apartments, the chapel, the opera, the Petit 

and the Grand Trianon, the gardens and their ponds. 
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• More general elements that visitors systematically associate with Versailles: water 

system and the Machine de Marly, pomp and extravagant expenditure, the vanity of the 

kings of France and the idolatry of their subjects, Marie-Antoinette and her rural life in 

Trianon, and, after 1789, the consequences of the Revolution (damage, pillaging, sales, 

departure of the royal family for Paris). 

2. The applications of the myth, from the imaginary to the real: receipt and 

vagaries of the Versailles paradigm (18th–20th centuries) 

The second research focus aims to understand the effectiveness of this illusion of 

Versailles. By connecting the myth, as it was invented by visitors, to the accomplishments 

it gave rise to, we will seek to understand how a ‘model’ works and can (or not) become 

the norm. We therefore wish to examine the impact of Versailles on the courts of Europe 

by comparing the conduct and structure of these courts with the perceptions of their 

citizens with regard to the Versailles paradigm. With this in mind, the ways in which 

Versailles was experienced, transcribed, glamorised, denigrated, accepted, copied or 

refuted must be identified: how did the myth come about? Did it stimulate practices and 

creations, participate in the creation of a European and cosmopolitan spirit, while being 

both admired and hated? And if so, what were the motivations behind this? Why use 

Versailles as inspiration or conversely, reject it or remain unmoved? 

Nevertheless, the aim is not to spark a comparative study, point by point, between a 

‘model’ and its possible ‘imitation’ which would seek only to compare factual data. On 

the contrary: rather than approaching the question from the point of view of influence, 

we will consider it from the point of view of interactions, in order to understand the 

interplay between an illusion and its concrete applications in architecture, parish 

organisation, social and artistic practices (protocol, dance, theatre, music). The objective 

is to understand the underlying rationale, the motivations and the issues that presided 

over these dynamics of ownership: why in some cases draw on Versailles rather than on 

competing models, and conversely, why in other cases favour antagonistic trends over 

the Versailles paradigm? We must also ensure that this question is differentiated from 

that of a more global ‘French model’: which elements strike us at the Court of Versailles 

specifically? 

Particular interest will go to proposals that examine European courts in the 18th century 

and even more so the 19th century, when Versailles had lost its initial vocation. We are 

notably looking for studies on the following themes: 

• The means and challenges of variations on the theme of Versailles, as at Lunéville, 

Caserte and Herrenchiemsee. 

• The legacy of Versailles in France, in the Imperial courts and in the ceremonial 

functioning of the Third Republic. 
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• The role of the myth of Versailles on the European stage throughout the 19th century, 

particularly with regard to recent monarchies: the Kingdom of Belgium (1831), the 

Kingdom of Greece (1833), the unified Kingdom of Italy (1861), the Kingdom of Romania 

(1881), the Tsardom of Bulgaria (1908), the Kingdom of Montenegro (1910), among 

others. The 19th century was the true century of courts, whose multiplication went hand 

in hand with the rise of nationalism. It was also the century of the dominance of new 

‘models’—Prussian and Russian, in particular—to which Versailles could be compared. 

Proposals for papers must be sent to Flavie Leroux, before 31 October 2020. The must 

include in 5,000 characters maximum, the title of the paper, the content of the paper 

(point of study, method used, sources used), biographical information, and the 

applicant’s contact details. These proposals for papers will be examined by the 

coordination committee and the steering committee. Applicants will receive a response 

regarding their participation in the conference by the end of December 2020. 

Joint Coordination 

• Gérard Sabatier, Professor Emeritus at the université de Grenoble II, project manager 

for the programme “Court identities and the myth of Versailles in Europe…” 

• Mathieu da Vinha, Scientific Director of the Centre de recherche du château de 

Versailles 

• Flavie Leroux, research fellow for the programme “Court identities and the myth of 

Versailles in Europe…” 

Steering Committee 

• Antonio Álvarez-Ossorio, Universidad Autónoma de Madrid 

• Maciej Forycki, Uniwersytet Adam Mickiewicz, Poznań 

• Mark Hengerer, Ludwig-Maximilians-Universität, Munich 

• Christine Jeanneret, Centre de recherche du château de Versailles and Danish National 

Museum, Frederiksborg, Danemark 

• Jean-Marie Le Gall, université Paris 1 Panthéon-Sorbonne 

• Francine-Dominique Liechtenhan, Centre national de la recherche scientifique 

• Philip Mansel, The Society for Court Studies, President of the GIP-CRCV 

• Andrea Merlotti, Centro Studi La Venaria Reale 

• Friedrich Polleroß, Universität Wien 

• José Luis Sancho Gaspar, Patrimonio Nacional, Madrid 

• Marie-Christine Skuncke, Uppsala Universitet 

• Jonathan Spangler, Manchester Metropolitan University 

• Thomas W. Gaehtgens, Getty Research Institute, Los Angeles 

Email proposals to Mathieu da Vinha 9 mathieu.da-vinha@chateauversailles.fr)  

 

 

 

 

mailto:mathieu.da-vinha@chateauversailles.fr
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Call for Contributions – Revue Voltaire n° 21 (2021), dir. Linda Gil, Guillaume Métayer.  

 

Deadline: 31 October 2020 

 

Thématique : Sens et portée de la réédition des oeuvres de Voltaire et de l’achèvement 

de la grande entreprise de la publication de ses OEuvres complètes à la Voltaire 

Foundation d’Oxford. Propositions jusqu’au 31 oct. 2020 à revuevoltaire@gmail.com  

 

 

CFP – “Challe et l’aventure. Tricentenaire de la mort de Robert Challe (1659-1721).” 

Onzième colloque international Robert Challe (Paris, 10-11 déc. 2021). 

 

Deadline: 1 November 2020 

Mail proposals to Geneviève Artigas-Menant (menant@u-pec.fr), Marc-André Bernier 

(Marc-Andre.Bernier@uqtr.ca), and Christophe Martin ) Christophe.Martin@sorbonne-

universite.fr). 

 

CFP – The 2nd Meeting of the Scandinavian Society for Economic and Social History in 

collaboration with The 14th Swedish Economic History Meeting, School of Business, 

Economics and Law, University of Gothenburg, 7–9 October, 2021 

Deadline of the call for panels: 18 January 2021 

Deadline of the call for individual papers: 31 May 2021 

 

Hosting institution: Unit for Economic History, Department of Economy and Society, 

School of Business, Economics and Law, University of Gothenburg, on behalf of the 

Scandinavian Society for Economic and Social History and the Swedish Economic History 

Association 

Sponsor: The Jan Wallander’s and Tom Hedelius’ foundation and Tore Browaldh’s 

foundation 

We welcome contributions in all the fields of the subject, from economic historians as 

well as other researchers, in the Scandinavian languages or in English. Please note that 

although contributions on Nordic economic, social and business history are particularly 

encouraged, all topics are welcome. 

Both panel proposals and individual paper proposals are invited. Panel Proposals should 

include 

• the title of the panel, 

• contact details for the panel organiser 

mailto:revuevoltaire@gmail.com
mailto:menant@u-pec.fr
mailto:Marc-Andre.Bernier@uqtr.ca
mailto:Christophe.Martin@sorbonne-universite.fr
mailto:Christophe.Martin@sorbonne-universite.fr
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• a 200-word panel abstract 

• specification of the language of the proceedings (English/Scandinavian). 

• the names and affiliations of at least two participating speakers, and the preliminary 

titles of their planned papers. 

Panel proposals should be submitted to ehm2021@econhist.gu.se no later than 18 

January 2021. 

Acceptance of panel proposals will be announced by email and on the upcoming web 

site of the Swedish Economic History Association (SEHF), by 1 February at the latest. 

Accepted panels will form the basis of the program. 

The organizing committee strongly recommends that panels are made up of speakers 

from different universities/colleges and if possible different countries. The committee will 

prioritise such proposals when finalizing the program. 

Individual paper proposals are also welcomed. Once the preliminary panel program is 

announced 1 February paper proposals can, when applicable, indicate which panel the 

proposer wishes to be included in. Such papers have to be accepted by the panel 

organizer(s). Individual papers not directed to specific accepted panels (or proposals 

rejected by such panels) will be arranged into fitting panels by the organizers. 

The Scandinavian Economic History Review is offering the possibility for participants at 

the conference to submit their papers for fast track consideration for publication. All 

contributions should be based on original research and will be subject to the normal 

peer-review process. Please remember to note that you are submitting for the fast track 

when you apply for the conference. Interested authors will be required to submit a full 

version through the SEHR online submission platform 

(https://www.tandfonline.com/loi/sehr20) two weeks before the conference at the latest. 

The papers will be subject to an initial review by the SEHR editors. Accepted papers will 

be presented at separate “fast track sessions”, where an SEHR editor will be present and 

provide feedback on your work. The authors of the very best submissions will be invited 

to revise their papers based on these comments within three weeks, and the 

resubmissions will then be subject to the usual peer review process, with an initial 

decision made by the end of January 2022. Please note, that the fast track does not in 

any way preclude other papers from being submitted to the Review. 

Individual paper proposals should include 

• the title of the paper, 

• contact details for the author/speaker 

• a 200-word paper abstract 

• specification of the language of the proceedings (English/Scandinavian). 

• If applicable indication of which accepted the panel the paper is directed to. 

• An indication of whether you wish to be considered for the Scandinavian Economic 

History Review fast track. 

mailto:ehm2021@econhist.gu.se
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Individual paper proposals should be submitted to ehm2021@econhist.gu.se no later 

than 31 May 2021. Notification of acceptance will be given by 30 June 2021. Information 

of registration and fees for participation and the provisional program will be announced 

at the beginning of February 2021. 

Since 1996 the bi-annual Swedish Economic History meeting, arranged by the Swedish 

Economic History Association has provided an arena for economic historians in Sweden 

and neighbouring countries, offering a comprehensive overview of ongoing research. We 

are happy to extend the reach of the meeting through collaboration with the 2nd 

meeting of the Scandinavian Society for Economic and Social History. 

The Scandinavian Society for Economic and Social History is an umbrella organization of 

the national Danish, Finnish, Norwegian and Swedish associations. It has published the 

Scandinavian Economic History Review (SEHR, https://www.tandfonline.com/loi/sehr20) 

since 1953. The journal publishes articles and reviews in the fields of economic, business 

and social history with a particular, but not exclusive, interest in Scandinavia. The journal 

also publishes contributions from related fields and articles dealing with theoretical and 

methodological issues. The editors aim to reflect contemporary research, thinking and 

debate in these fields, within Scandinavia and throughout the world. The journal thus 

comprises a broad variety of aspects and approaches to economic and social history, 

ranging from macroeconomic history to business history, from quantitative to qualitative 

studies. 

Organizers: 

• Paul Sharp, University of Southern Denmark, president of the Scandinavian Society 

for Economic and Social History and chair of the Danish Society for Economic and 

Social History 

• Niklas Jensen-Eriksen, University of Helsinki, Chair of the Finnish Economic History 

Association Svante Prado, University of Gothenburg, Chair of the Swedish Economic 

History Association 

• Eivind Thomassen. University of Oslo, Chair of the Norwegian Economic History 

Association 

Local Organizing committee: Suvi Heikkuri, Jens Boberg and Svante Prado, University of 

Gothenburg 

 

CFP – 52nd Annual UK History of Economic Thought Conference, Fitzwilliam College, 

University of Cambridge, 1 – 3 September 2021  

Deadline: 31 March 2021 

The History of Economic Thought Society (THETS) is one of the longest established groups 

of scholars with an interest in the history of economic thought, the history of economics 

and economic knowledge. Annual meetings have been organized since 1968. 
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Papers dealing with any aspect of the history of economics from any period are welcome. 

We encourage submissions from disciplines across the humanities and social sciences. We 

also welcome papers taking a non-European or global perspective.  

Presentations by PhD students and early career scholars are particularly encouraged. The 

Society will award a few stipends to cover part of the travel expenses of young scholars.  

Abstract proposals (200 words min.) or full papers should be sent to cc2006[at]cam.ac.uk 

by the 31st of March 2021. Proposals should have THETS 2021 in the subject line. Please 

attach a copy of your CV if you would like to be considered for a young scholar stipend.  

Notifications will be sent by the 30th of April 2021. Full papers are expected by the 15th of 

August 2021. For more information, please check the THETS website and do not hesitate 

to contact us. 

The organising team: Cléo Chassonnery-Zaïgouche (cc2006[at]cam.ac.uk), David Gindis 

(d.gindis[at]herts.ac.uk), Christina Laskaridis (217924[at]soas.ac.uk), Tiago Mata 

(t.mata[at]ucl.ac.uk) & Pedro Ramos Pinto (pr211[at]cam.ac.uk).  

 

 

JOB OPENINGS 
Please send announcements to catherine.labio[@]colorado.edu. 

 

GRANTS AND FELLOWSHIPS 
Please send announcements to catherine.labio[@]colorado.edu. 

Start-Up Funding – Odysseus Research Program, Flanders Belgium 

Deadline: 30 September 2020 

The Research Foundation – Flanders (FWO) has announced the recently launched new 

call of the renewed Odysseus program. The Odysseus program provides start-up funding 

to outstanding researchers who have built up a career outside of Flanders in order to 

develop or to set up a research line during a five-year period at a research group within 

a Flemish university. The available budget for this Odysseus call is €21.8 million. 

 

More information here. 

 

 

https://thets.org.uk/
https://thets.org.uk/
mailto:cc2006@cam.ac.uk
mailto:d.gindis@herts.ac.uk
mailto:217924@soas.ac.uk
mailto:t.mata@ucl.ac.uk
https://euraxess.us12.list-manage.com/track/click?u=a1766e3cac3e285036c03af54&id=75a22e63da&e=b477d8855e
https://euraxess.us12.list-manage.com/track/click?u=a1766e3cac3e285036c03af54&id=7e24313369&e=b477d8855e
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Grant – Andrew Wyld Research Support Grants, The Paul Mellon Centre for Studies in 

British Art, London 

 

Deadline: 30 September 2020 

 

The Andrew Wyld Research Support Grants are offered to students working on a topic in 

the field of British works of art on paper from the eighteenth and nineteenth centuries. 

This grant is an award of up to £2,000 to be used for travel and subsistence in 

connection with research. 

 

 

Grant – Research Support Grants,The Paul Mellon Centre for Studies in British Art, London 

 

Deadline: 30 September 2020 

 

This grant is an award of up to £2,000 to aid scholars already engaged in research 

involving the study of British art or architectural history. This grant money can go toward 

the expenses incurred in visiting collections, libraries, archives, or historic sites within the 

UK or abroad. Changes have been made to the requirements to allow for flexibility due 

to the Covid-19 pandemic. 

 

 

Fellowship – Amy P. Goldman Fellowship in Pre-Raphaelite Studies, University of Delaware 

Library and the Delaware Art Museum 

 

Deadline: 1 November 2020 

 

The University of Delaware Library and the Delaware Art Museum invite applications for 

the 2021 joint Fellowship in Pre-Raphelite Studies. This one-month Fellowship is 

intended for scholars working on the Pre-Raphaelites and their associates. Up to $3,000 

is available and housing is provided. For more information go to 

http://delart.org/opportunities/ or contact the Amy P. Goldman Pre-Raphaelite 

Fellowship Committee, c/o Delaware Art Museum 2301 Kentmere Parkway, Wilmington, 

DE 19806; fellowships@delart.org. 

 

 

Fellowships – The Huntington Library, The Huntington, San Marino, CA 

 

Deadline: 16 November 2020 

 

The fellowship year at The Huntington begins June 1, 2021 and ends June 30, 2022. The 

Short-Term Fellowship Grants have been suspended for this year due to the Covid-19 

pandemic. Check the website linked above for details about fellowships and the 

https://www.paul-mellon-centre.ac.uk/fellowships-and-grants/andrew-wyld-research-support-grants
https://www.paul-mellon-centre.ac.uk/fellowships-and-grants/research-support-grants
https://delart.org/opportunities/amy-p-goldman-fellowship-in-pre-raphaelite-studies/
http://delart.org/opportunities/
mailto:fellowships@delart.org
https://www.huntington.org/fellowships/
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fellowship application process. 

 

ANNOUNCEMENTS 
Please send announcements to catherine.labio[@]colorado.edu before the 1st of the month. 
 

New editor – Eighteenth-Century Studies  

 

Congratulations to Professor Ramesh Mallipeddi, Department of English, Cu Boulder, the new 

editor of Eighteenth-Century Studies. 
 

 

OPEN-ACCESS JOURNAL ANNOUNCEMENT & CFP - Interfaces  

 

Deadline: NA 

 

Interfaces has moved online and is now an open-access journal.  It is available at 

https://preo.u-bourgogne.fr/interfaces 

 

Interfaces is a peer-reviewed bilingual (English/French) scholarly journal founded in 1991, 

edited by the College of the Holy Cross (Worcester, Massachusetts, USA), the University 

of Burgundy and the University of Paris-Diderot. It focuses on intermediality, on the 

relationship between text(s) and image(s), art and literature, history and visual sources as 

well as extending to the history of the visual arts and the epistemology of images, 

especially in a comparative perspective in francophone and anglophone domains. It was 

granted the Parnassus Award in 2010 and received the support of the CNRS in 2018. Two 

volumes, along with an art section and book reviews, will now be published online every 

year. We welcome proposals from guest editors and individual contributors of scholarly 

articles and artistic works. 

 

We invite you to read our first online issue, volume 39 (“Gestures and their Traces”, June 

2018), as well as the last three paper issues (volumes 36 to 38) which have now been 

digitized. 

 

Contact:  interfaces.revues@u-bourgogne.fr 

 

 

18th-Century Translators Dictionary, base de donnée en libre accès en cours de 

construction.  

 

Pour toute information sur une ou plusieurs traducteurs/trices, ou toute rédaction de 

notice, contacter Ann Thomson 

 

https://wordpress.us6.list-manage.com/track/click?u=a115f2307a1a0066d657f6b91&id=59537fd3a1&e=394ff014e4
mailto:interfaces.revues@u-bourgogne.fr
mailto:ann.thomson@eui.eu
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RECENT MEMBER PUBLICATIONS  
Send the bibliographic reference (and hyperlink, if available) of any work you have recently 

published to catherine.labio[@]colorado.edu. 

 

❖ Julio Baena, Dividuals: The Split Human And Humanist Split  In Early Modern Spanish 

Literature, The University Press of the South, 2020. 

❖ Carlo Caballero, “Dance and Lyric Reunited: Fauré’s Pénélope and the Changing Role of 

Ballet in French Opera.” In Bild und Bewegung im Musiktheater / Image and Movement in 

Music Theatre, ed. Roman Brotbeck, Laura Moeckli, Anette Schaffer and Stephanie 

Schroedter (Schliengen, Germany: Argus Editions, 2018): 51-64. 

 

❖ Soizic Croguennec, “La mobilité des hommes et des idées: la Louisiane espagnole face aux 

mouvements révolutionnaires entre 1790 et 1803,“ Géographie Historique, N° 13, novembre 

2018 : La géographie d'un événement aux répercussions mondiales - la Révolution française. 

 

❖ Lesley Ginsberg, "Poe: A Life in Letters." The Oxford Handbook of Edgar Allan Poe, edited 

by J. Gerald Kennedy and Scott Peeples, Oxford University Press, 2019, pp. 50-69.  

 

❖ Lesley Ginsberg, “Hawthorne and Print Culture.” Nathaniel Hawthorne in Context, edited by 

Monika M. Elbert, Cambridge University Press, 2018, pp. 193–204.  

 

❖ Lesley Ginsberg, “‘The Birth-Mark,’ ‘Rappaccini’s Daughter,’ and the Ecogothic.” Ecogothic in 

Nineteenth-Century American Literature, edited by Matthew W. Sivils and Dawn Keetley, 

Routledge, 2018, pp. 114-133. 

 

❖ Ryan Hanley, The Political Philosophy of Fénelon (Oxford UP, 2020) 

 

❖ ---,  Fénelon: Moral and Political Writings (a translation, Oxford UP, 2020) 

 

▪ Podcast on Prof. Hanley’s books can be found here and here and here. 
▪ Also, on September 10, 2020 this year's virtual meeting of the American Political 

Science Association (APSA) will include a roundtable on these two books 

 

❖ William Rodney Herring, “Neither Pistols nor Sugar-Plumbs: The Rhetoric of Finance and 

the 1720 Bubbles,” Advances in the History of Rhetoric 21, no. 2 (2018): 147–62, 

https://doi.org/10.1080/15362426.2018.1474047. 

 

❖ R. Keller Kimbrough, “Pushing Filial Piety: The Twenty-Four Filial Exemplars and an Osaka 

Publisher’s ‘Beneficial Books for Women,’” Japan Review 34 (2019): 43-68. 

 

http://www.unprsouth.com/dividuals.htm
http://www.unprsouth.com/dividuals.htm
http://rgh.univ-lorraine.fr/articles/view/105/La_mobilite_des_hommes_et_des_idees_la_Louisiane_espagnole_face_aux_mouvements_revolutionnaires_entre_1790_et_1803
http://rgh.univ-lorraine.fr/articles/view/105/La_mobilite_des_hommes_et_des_idees_la_Louisiane_espagnole_face_aux_mouvements_revolutionnaires_entre_1790_et_1803
https://global.oup.com/academic/product/the-political-philosophy-of-fnelon-9780190079635?cc=us&lang=en&
https://global.oup.com/academic/product/fnelon-9780190079598?lang=en&cc=us
https://www.podomatic.com/podcasts/thepoliticaltheoryreview/episodes/2020-08-12T18_38_27-07_00
https://podcasts.apple.com/us/podcast/introduction-to-fran%C3%A7ois-f%C3%A9nelon-forgotten-philosopher/id1206951103?i=1000477486718
https://secure-web.cisco.com/1fx2HwhE19xpHOBCXWTRO2WqjjpUSSfpPQhjlsBHamSkY5sN2H1hBNVXjB4fJQ_V7OlQF2CC2TE2TeS84oORJ48LOe3wOKB4-D_rmVXouXBiyj_HRZp8CTOKVYKUEvAi8Xe7aCHyLZPmh8IHjDPtv3kMYC57zreL_iUFBM0dpdHHWtsRRVDFhQw-CD5bqljwJt8Z8sS6a9bhJ62HMs05Bn_CTsa79snqjibjKII-9--rDG-KVVv9I1AOnYzI5VwMf7Zj-a51aqggvta-6664PWQ2pAYHJnpoEB-yKPRP7C-uLBg3JAnjBvJXpNnTRZZnI0m8AFIqzJUANB6WBHaDyMTWYZgey23d627_EM3YyJ2trl4VSvg_Tj36X55pS4hiavubwsHxM7qBhnevgtqlnS7QkPdVImVADFfOpj5mx6CYApQZxF3G9DGhCh8DhBzLXhwKQXsFJNm6kvNSFY9Z4tn1lgivMgYjKL-VpytfeU7I/https%3A%2F%2Fintellectualhistory.net%2Fnew-work%2Fthe-political-philosophy-of-fnelon-2020
https://secure-web.cisco.com/1KnNjkLJ1LCwInPd86Lx9TZSC76s81rN4ezVw69qbFkDMO2_-bMGVt0n0rgYocyQ49PrPqfb9LN8e9VtWElEdRzPBTojUT-mLrCcZWIw6h36iPU5a8JR7AbC1Cf2HrpoUbr7W_ZM96NPGsnIsJciHVAL0Db9g2Hj7kseRILPLafg4djWUpNVXwp0sDBr1QPpE7Lv-LJf_jHM-6_wmdf43TdpLbF_DWuDgwaxaCDZzLY_uu3jDEzzQ759m_-5tbrB8dpPE28zo3IWF7_3XY4ajBft-nRZI8_l7kGAbWgBkbFXM3Wr_Zv9WNBzaBN449ULRBUwy6BceR3xKguX1Tdr7JwLVfZil05mzSE3_J3GCNrodgI6NLFMVPmcSnlDU9PNulaqbcPxMFibM7jxhgd7pCPN--r6A3_2vNgzxyn1beYUEfiAfc-leVoU4wIeyK22ZP8OOkD97ufnZjKPR4iSRRA/https%3A%2F%2Fconvention2.allacademic.com%2Fone%2Fapsa%2Fapsa20%2Findex.php%3Fcmd%3DOnline%2BProgram%2BView%2BSession%26selected_session_id%3D1639958%26PHPSESSID%3Dhj92jn575gthni3dunb6k4duqo
https://doi.org/10.1080/15362426.2018.1474047
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❖ Jennie MacDonald, ed. Schabraco and other Gothic tales from The Lady’s Monthly Museum, 

1798-1828. Richmond, VA: Valancourt Books, 2020.   

http://www.valancourtbooks.com/schabraco-and-other-gothic-tales.html 

 

❖ Deven Parker, "Epistolary Form in the Age of the Post Office," SEL 1500-1900 59:3 (Summer 

2019). https://muse-jhu-edu.colorado.idm.oclc.org/article/731670 

 

❖ Jared S. Richman, “Monstrous Elocution: Disability and Passing in Frankenstein,” Essays in 

Romanticism 25.2 (2018): 219-39.  

 

❖ Jared S. Richman, “The Other King’s Speech: The Politics of Disability and Elocution in 

Georgian Britain,” The Eighteenth Century: Theory and Interpretation 59.3 (2018): 279-304. 

 

❖ Teresa A. Toulouse and Barbara C. Ewell, eds., Sweet Spots: In-Between Spaces in New 

Orleans (University Press of Mississippi, June 2018), ISBN 978-1-4968-1702-0 Printed 

casebinding; ISBN 978-1-4968-1857-7 Paper. 

 

 

“LOCAL” RESOURCES & INITIATIVES 
Please send a URL and a very brief description (1 or 2 lines) to catherine.labio[@] colorado.edu. 

Define “local” as broadly as you want. 

 

• 18/19 

18th- and 19th-century Graduate Student Reading Group (CU Boulder)  

Contact: deven.parker[@]colorado.edu 

 

• CU Art Museum – Collections 

Hope Saska, PhD 

Curator of Collections and Exhibitions 

Hope.Saska@colorado.edu  

 

• Eighteenth-Century Life  

Editor: Cedric Reverand, University of Wyoming 

Click here for submission guidelines 

 

• Romantic Circles 

A refereed scholarly website devoted to the study of Romantic-period literature and culture 

Published by the University of Colorado Boulder 

 

• Stainforth Library of Women’s Writing  

Digital humanities project that studies the largest private library of Anglophone women’s 

writing collected in the nineteenth century  

 

http://www.valancourtbooks.com/schabraco-and-other-gothic-tales.html
https://muse-jhu-edu.colorado.idm.oclc.org/article/731670
http://www.upress.state.ms.us/books/2143
http://www.upress.state.ms.us/books/2143
https://www.colorado.edu/cuartmuseum/collection
mailto:Hope.Saska@colorado.edu
http://ecl.dukejournals.org/
http://www.uwyo.edu/english/eighteenth-century-life/submission_guidelines.html
https://romantic-circles.org/
https://stainforth.scu.edu/
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• https://history-of-finance.org/ 

“The aim of the History of Finance website and network is to facilitate an international and 

interdisciplinary exchange on financial history and the culture of finance. This website aims 

to create a space for researchers and practitioners to engage, exchange ideas and post 

about activities in the field.”  

https://history-of-finance.org/

